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the old theory, held by Monsieur Foucher, which, on the contrary,
regards the Buddhas or Jinas of Mathura as an Indian adaptation of
the art of Gandhara. Here again the transition from the heavy draper-
ies of Gandhara to the " wet" garments of Mathura seems to us to
be logically a step in the direction of the " Gupta nudes" of the next
period (cf. Fig. 42). Similarly, the exaggerated force which charac-
terizes these works seems to us to reveal a certain awkwardness on
the part of the Indian sculptors who had inherited the plastic tradi-
tions of Gandhara, until the time when they found their perfect ex-
pression in the melting softness of Gupta art. For the rest, this
" Indian revival" finds free scope in the nude female figures of the
Kushan period in the museum at Mathura, and especially in the group
of the woman and child, which seems to have been a particular fa-
vourite of this school. We still find here the same ideal of feminine
beauty as at Bharhut and SanchI, the full bust and the heavy breasts
contrasting with the slender waist, and the sideward thrust of the
hip elevated into an aesthetic canon.1 But, while losing none of its in-
toxicating charm, this voluptuous style of Indian beauty now gained
in refinement. Its proportions became more harmonious, its seduc-
tion more sophisticated. We are on the way towards Amaravatl and
Mavalipuram. There is a statue in the Musee Guimet (Fig. 84-85)
which, well on in the Middle Ages, seems to be in harmony with the
tradition of these studies of motherhood at Mathura.
At Amaravatl the artistic evolution is more continuous.2 This city
of the eastern Deccan, between the mouths of the Godavari and the
1 Philippe Vogel, op. cit, PL XVIII-XIX.
2  Cf. A. Foucher: "Les Sculptures d'Amaravatl" Revue des arts asialiques, V, i, 9;
A. Coomaraswamy:  "La Sculpture buddhique" ibid, V, iv, 244-52, L. Bachhofer:
Early Indian Sculpture, II, PI 108-131; Codrington- Ancient India (1926), PL 27; T. N.
Ramachandran: " Buddhist Sculptures from a Stupa near Goli, Guntur District,"
Bulletin of the Madras Government Museum, I, i (Madras, 1929); M S. Dimand: "Two
Indian Reliefs of the Amaravatl School," Bulletin of the Metropolitan Museum of Artt
New York, No. 10 (October 1928), p. 238; M. S. Dimand: "A New Indian Relief of the
Amaravatl School," ibid, Vol. XXV, No. 5 (May 1930), p. 131.